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America in bloom: The Work of the Coun- 
try Garden Clubs East and West—Eight 
illustrations, 145-148. 


Architectural Backbone of the Nation, 
Building the—Doorway of George K. 
Smith’s home near St. - from within 
the hall looking out, 85; The ground plan 
of the George K. Smith house; Second 
floor plan, 26; The indented doorway of 
the George K. Smith home, 87; The coun- 
try house of George K. Smith near St. 
Louis, Missouri, Roth and Study, archi- 
tects, 88; The exterior of George K. 
Smith’s country house, 89; Colonial stair- 
way; The main hall of this same house, 
showing the pure line of Colonial stair- 
way from below, 90. 


Architectural Detail in America, Develop- 
ment of—Five illustrations, 40-42. 


Art and the American Public: By Joseph 
Pennell—Four etchings by Mr. Pennell: 
St. Paul’s Building, New York, 133; 
Times Building in the process of con- 
struction, 134; Old and New New York, 
135; Mutual Life Building, 136. 


Baskets, Matting, New Designs in; By 
Frances Kerr Cook—Fruit Basket of 
Matting and Raffia; Candlestick of Mat- 
ting and Raffia, 437; Old Mother Goose 
Work Basket; Star Pattern Tray of Mat- 
ting and Raffia; Indian Arrowhead Bas- 
ket, 438; Five illustrations showing how 
to make matting baskets, 439. 


Bells, The Inn of the—The Entrance to the 
Inn of The Bells is under a campanile 
arch covered with ivy, and through the 
Court of the Birds, Brilliant blue, scarlet, 
yellow and white cockatoos climb at will 
among the palms and tropical vines, 281 ; 
The great personality of Frank A. Miller, 
master of this inn, dominates the whole 
place;. The Adobe room in which his 
mother first taught the spirit of hospital- 
ity: It is now covered with concrete, 
though a portion of the original wall has 
been left exposed to view on the inside, 
282; Manchurian bell, seven feet in 
height; Fountain, 283; Among the 
eucalyptus, palm and pepper trees, the 

campanile of the Inn of the Bells rises 
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romantic and beautiful as any in fords 
lands ; One of the side entrances, 284; T 
entrance court, showing the vine-covered 
arch of bells, 286; One corner of the 
Tower of Bells which houses the greatest 
collection of bells in the world, 287; The 
bedrooms hold the spirit of the monas- 
tery, but are supplied with every modern 
convenience, 288 


Birds or Insects—Which Do You Prefer? 


By Eloise Roorbach—Song sparrow and 
young ; Bluebird feasting at nature’s table, 
585; Cedar Waxwings; Bittern; Ameri- 
can goldfinch, 587; Shrike teaching her 
little ones to fly; Goldfinch brooding upon 
her nest, 588; A hanging nest for tree 
swallows; Flickers like our nesting boxes, 
590; A martin colony house, 591; Bobo- 
link upon a dried stalk; Bluebirds like a 
hollow log, 592. 


Black Rock Farmhouse—Black Rock Farm 


Near Bryn Mawr, Pennsylvania, 479; Old 
Fashioned Garden at Black Rock Farm; 
At the right the wide veranda, which is 
in reality an outdoor room, may be seen 
and the great fireplace providing cheer on 
winter days, 480; A small porch used as 
informal breakfast and sitting room at 
the back of Black Rock Farmhouse; The 
well at Black Rock Farmhouse stands half 
in the garden, half in the porch, 481; Such 
flowers and trees are not the growth of a 
season, 482. 


“Bonniecrest,” An Example of Noble Archi- 


tecture for the Home—The north porch 
entrance of “Bonniecrest,” the home of 
Stuart Duncan, Newport, R. I., 14; Great 
hall of the Stuart Duncan house looking 
into the gallery, 15; Home of Stuart Dun- 
can on the bluff of Narragansett Bay; 
The service wing of “Bonniecrest,” de- 
signed by J. Russell Pope, 17; Entrance 
— to “Bonniecrest ;” Service gate, 18; 

he doorway of the stair tower ; The 
north porch doorway, 19; The newel, ban- 
isters, windows and doorway design ; 
Great hall of “Bonniecrest,” 20; Long gal- 
lery at “Bonniecrest”; Curios, 21; Living 
room fireplace in the house of Stuart Dun- 
can, Esq., Newport, R. I.; J. Russell Pope, 
architect; Stone mantel with heavy col- 
umns of black and gold marble in the din- 
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ing room of this same house. These two 
mantels, reproductions from famous fire- 
places of the Old World, are among the 
most interesting features of this unusual 
home, 22; Door from the gallery of the 
dining room in “Bonniecrest,” 24. 


Book Reviews: Projective Ornament; By 
Claude Bragdon—Decorative doorway; 
A group of geometrical lanterns, 328; 
Suggestion for a modern iron gate; 
What mathematics can do for design, 
3290; Garages, country and suburban— 
portable garage with trellis for vines; A 
garage of tapestry brick built upon a hill- 
side which incorporates a spacious squash 
court and good-sized gun room, 440; 
combination garage and hangar; Concrete 
garage with sharp gable roof and wide 
wings, 441; Concrete garage and work- 
shop combined; Beautifully designed gar- 
age with upper part of doors of glass, 
442; Garage made to simulate a pergola 
built over a road, 443; Interesting design 
of concrete showing two entrances and 
decorative outside stairway, 444. 


Bringing an Old New England Home Up- 
to-date New England Farmhouse, Fair- 
field, Connecticut, remodeled by Hoggson 
Brothers—These trees which make the 
beautiful vista across the front of the 
house are the result of thoughtful plant- 
ing more than a hundred years ago, 181; 
Every detail of remodeling of this New 
England house has been carefully studied 
to preserve the atmosphere of —_ days; 
Pergola treatment; Pergola leading to 
the sunken garden, 182; The Jam kitchen, 
183; the Pergola; The little pool is at 
the right with the garden gazing globe 
apparently floating like a great bubble 
upon it, 184; Panoramic view of the side 
of Mr. Hoggson’s house, with huge apple 
tree dominating the beautiful sweep of 
the lawn, I9gI. 


Bringing Music to the Nation: By Freder- 
ick A. Stock, Conductor of the Chicago 
Symphony Orchestra, 651; Frances Alda; 
Marcia van Dresser, 652; Lucy Gates; 
Reed Miller, 653; Allen Hinckley; Mary 
Jordan, 654. 


Carved Oak Long Tables—A single-stretch- 
er oak table made by American workmen 
from Jacobean refectory model: Beauti- 
ful stretcher carved in open-work Gothic 
pattern; An oak table of American work- 
manship which reproduces the proportion 


and antique color of wood and scars of 
usage of an old Jacobean model, 93; This 
table shows a plain top with under fram- 
ing carved on four sides, upheld by six 
quadrangular supports; Modern version 
of stretcher table with dormant form of 
gate leg, designed for use in large halls 
and libraries, 94; Table copied from a re- 
fectory model of Jacobean days, 96. 


Chaise Longue, Revival of the—This mod- 


ern chaise longue covered with tapestry 
of leather is especially suitable for a 
man’s den or club, 74; Chaise longue of 
Jacobean design, 75; This chaise longue 
is an American adaptation of an early 
turned stool; This exquisitely designed 
chaise longue with its curved cane back 
and side arms and cabriole legs, square 
edged cushion and soft pillow has been 
made from an oldtime French model, 76. 


Children, A Talk About—“Mary Content,” 


daughter of William M. Chase, painted 
by her father, 251; From a Painting by 
Ben Ali Haggin of his daughter Mar- 
garet Lee, 252; “Pat” Roberts, Robert 
Henri, painter, 253; Ann Seton: Wilhelm 
Funk, painter, 254; Happy Child: By H. 
Lebasque, 256. 


Children in the Art World—Wall-paper de- 


sign for nursery by Isabel L. Whitney, 
505; Two silhouette designs by K. W. 
Diefenbach, 506, 507; “Dancing Light as 
Thistledown” ; Photograph by Miss John- 
ston—Mrs. Hewitt, 509; A Child’s Play- 
room in the “Art Associated with the 
Child” exhibition, designed by Mrs. 
Drayton, showing toys by Ingeborg Han- 
sell and the Sterling Gift Shops: The 
furniture is by the Quilting Bee, 510; 
Quilting Bee Furniture and Costumes by 
Miss Annie Harmon and Miss Moore, 
511; The Dancing Baby by B. L. Link; 
The Elfin Piper by Lillian Link, 512; 
Miniature, Miss Gladys C.; By William 
J. Whittemore; Wall-paper design for 
nursery by Isabel L. Whitney, 514. 


Chrysanthemum, The Scent of the—Two 


illustrations, 300, 301. 


Concrete, New and Attractive Uses for: 


By Albert Marple—A concrete tree 
guard, 673; Unique concrete hitching 
post; A novel concrete retaining wall, 
ready to plant, 674. 








Concrete, The Adaptability of—A Pretty 
Open-Air Tea Room of Concrete: From 
a photograph by Albert Marple; Grace- 
ful Fountain or Bird Bath: By Arturo 
Ferrilo, 433; Unique and Picturesque con- 
crete fence constructed in Porto Rico; 
Detail of gate post and lantern: Designed 
by Antonin Nechedoma, 434; Well de- 
signed concrete curbing, from a photo- 
graph by Albert Marple; Concrete figure 
holding jar for fountain or flowers: 
Arturo Ferrilo, Sculptor, 435; Concrete 
pillar at the end of curbing serving as a 


bridge, 436. 


Country Homes Within City Limits: The 
little pool where blue pigeons drank is 
now part of New Park City’s bird sanc- 
tuary, 290; Dogwood left unmolested 
blooms about Fieldston homes, 291; The 
stone buttresses of this house rise direct- 
ly from the large boulder as though part 
of it: This house, itself of stone, has 
been literally built upon a rock. J. M. 
Richardson Lyeth, owner; Home of Dr. 
H. H. Janeway, 293; The home of the 
architect, Dwight J. Baum, 294; Home of 
Dr. George A. Wyeth; Two views, 295; 
Home of Nicholas Kelley, Esq.; Home of 
Larimer A, Cushman,: 296; The garage 
wing of the George A. Wyeth house con- 
nected by a pergola with the main house, 
showing attractive and homelike detail, 


Craft Shop on Mermaid Street, The Little 
—The View from the workshop, 217; 
Mermaid Street, Rye; Fruit stand in sil- 
vered copper; Hammered copper bowl 
with twisted wire beads, 218; Drawer- 
pull in phosphor bronze; Silvered copper 
fruit bowl; Landgate, Rye, 219; Fire 
Irons and stand in wrought iron; Bed- 
room candlestick in copper; lattice fend- 
er in brass; Electric bell-pull in phosphor 
bronze, 220. 


Craft Work of Peasants in the War Coun- 
tries—An entrance to a house at Korosfo 
in Hungary, 397; A painted box an in- 
teresting example of decoration, the work 
of the peasants of Lower Austria; A 
carved and painted tub at least one hun- 
dred years old; A peasant girl of Mora- 
via in her bridal dress; Most interesting 
house at Mako, Hungary, 308; A carved 
and painted cabinet from Bohemia made 
about the latter part of the eighteenth 

century: This is undoubtedly the handi- 
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work of a master craftsman among the 
peasant folk; A painted cupboard of Up- 
per Austria: An example of carved and 
painted furniture from the hands of Aus- 
trian peasants of most unusual beauty 
both in construction and in design, 399; 
A carved and painted spoon rack from 
Styria; A carved and painted marriage 
coffer, also peasant work from Upper 
Austria; A carved and painted chair 
made by the peasants of Bohemia at 
Egerland; Carved chair, a most interest- 
ing design from the hands of a Tyrolese 
peasant, 400. 


Day-Beds, Very New and Very Old—A 
day-bed of Jacobean design especially 
notable for the beautifully carved 
stretcher, 164; A couch day-bed taken 
from one of Chippendale’s Furniture 
Books, 165; A day-bed of Adams inspira- 
tion, an interesting combination of ma- 
hogany, cane, brocade and velvet, 166; 
Modern couch day-bed of French blue 
velour, a marvel of luxury and comfort, 


197. 


Dolls, Mme. Paderewski’s—Dolls dressed 
in the costume of various Polish prov- 
inces to be sold for the benefit of the 
Polish victims’ relief fund, 114; Rag 
dolls in the costume of Bride and Groom 
dressed by Polish young people to help 
their country; Jan and Halka, “Waifs of 
Cracow,” Waiting to be taken into Amer- 
ican Homes that the children of Poland 
may be helped, 115. 


Drudgery, Denatured, A Wise Study of 
House-Work—“The Seamstress,” painted 
by Frank W. Benson, 391. 


Egret, Save the: By T. Gilbert Pearson— 
Egret turning eggs in her nest in a 
Florida swamp guarded by the Audubon 
Society, 659; Egret and young in a bird 
sanctuary on Orange Lake, Florida, 660; 
Brooding Egrets without protection are 
easy victims of the plume hunters; The 
same snowy Egret shown above after her 
beautiful feathers were torn from her by 
millinery hunters, 661. 


El Fureides: “The Little Paradise”: By 
Una Nixon Hopkins—EI Fureides, “The 
Little Paradise,” the home of J. Waldron 
Gillispie in the Montecito Valley, South- 
ern California; A portico of El Fureides 

looking toward the sea, 35; The main 
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drive of El Fureides; The way to the 
pavilion, 36; Looking up toward the val- 
ley from the first flight of steps, show- 
ing a pool and part of El Fureides’ 
hydrangea garden; The court or atrium 
of “The Little Paradise,” 37; The con- 
versation room; Dining room of “Little 
Paradise,” 38. 


Ethics of Home Furnishing—Eleven illus- 
trations showing furniture designed and 
executed in the new method of Gustav 
Stickley, 413-420. 


Fall Planting of Spring Bulbs—Two illus- 
trations, 100, IOI. 


Flowers in Interior Decoration, The Value 
of—Eleven illustrations, 426-430. 


\ 
Flowers of the Yosemite Valley, The 
Wild: By Agnes Rush Burr—Star 
Tulips, white, pink, yellow, 594; Wash- 
ington lily; Orange Alpine lily, 595; “A 
Turf of Evening Primroses,” 597; 
Mariposa lily or butterfly tulip, as it is 
sometimes called, 598; The ghostly In- 
dian pipe, demure Pipsissiwa, the waxen 
Puyrola, and yellowish pinedrop bells, 
which push up among the brown needles, 
make wonderful notes of interest, 590; 
Azaleas and Rhododendrons, 600. 


Furniture Based on Good Craftsmanship: 
By Gustav Stickley—Oak Chest; A round 
oak table with octagonal base and hand- 
turned legs, one of the latest designs of 
The Craftsman Shops, 533; Chairs, wide, 
deep and luxurious, upholstered in rich 
velqurs, velvets or tapestries; Octagonal 
library table of oak showing new design 
in hand-turned legs; The oak chairs be- 
side it, though simple in the extreme, are 
beautiful of line, 534; Small drop-leaf 
table of oak; Library table, lamp flower 
standard, footstool and chair, 535; Long 
benchstool of oak is often placed before 
a writing desk or dressing table of oak 
instead of the usual small chair; Daven- 
port of oak which could serve as a day- 
bed, 5306. 


Furniture, The Bride’s Own—An Ameri- 
can copy of old Jacobean chest showing 
initial of the owner and the date of its 
making, 64; This chest is a copy of an 
old Jacobean model which shows the 
lengthening of the end pieces that later 
resulted in the sideboard, 65; Three 


chests, American copies after famous old 
pieces, 67; Swiss chest; Florentine cas- 
sone, 68; A Persian iron-covered coffer 
delicately decorated on the inside of the 
lid; An English chest of oak covered 
with sheet iron, nailed on with heavy nail 
heads, 69; Treasure chest of wood orna- 
mented in lead of eighteenth century 
German workmanship; A Jacobean oak 
chest carved in the linen-fold pattern so 
popular in that period; An American re- 
production of Jacobean form of chest, is 
supposed to date from seventeen hun- 
dred and fifty to seventeen hundred and 
seventy-five, 70; A Swiss chest of the 
seventeenth century of carved wood 
painted in black and white: This chest 
shows distinct Gothic influence, 72; 
Painted wooden Swiss jewel chest of the 
seventeenth century decorated with vine 
and red pomegranate, white and blue 
flowers upon a black background, 73. 


Garden, A Lovely Informal: By Virginia 


Frederick—Two views of the old stone 
house with its border of four o’clocks, 
sown in April, blooming in August, 643; 
The pergola at north side of the house 
showing rambler roses at one end and 
clematis at the other: In front of it is a 
planting of pink and white peonies, 644; 
The brick doorway may be seen just be- 
yond the snow-ball bush; A hardy bor- 
der of Larkspur, Madonna lilies, Canter- 
bury bells and foxgloves, 645; Iris bor- 
dered pathway leading to the side gate; 
Beneath the main pergola is a border of 
Sweet William with a background of 
peonies and funkia, 646. 


Garden Around “Old Mudder Bethel,” The 


Little—The great guardian of the city’s 
peace said, “I didn’t know, teacher, that 
the boys was yourn,” 457; Bennie, our 
most reckless pupil, 458; “Min’ Yer O’n 
Bizness then, guess her duz no ’bout 
flowers,” 459; “Thank you, but it’s al- 
most my suppertime and I'll wait,” 460; 
The hollyhocks that helped to make the 
little garden beautiful, 466. 


Gardens, Old English: By Warren H. 


Miller—Eight illustrations, 627-630. 


Grapes—Frontispiece, opp. p. 3. 


Has America No Time for Music? By 
Artur Bodanzky—Artur Bodanzky, the 
new conductor at the Metropolitan Opera 
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House, 193; Boston may claim Edith 
Mason, the lyric soprano; “Brooklyn’s 
Prima Donna,” Marie Rappold, 194; 
Anna Case, American soprano; Julia 
Heinrich, soprano, 195; Arthur Middle- 
ton, basso; Riccardo Martin, tenor; Her- 
bert Witherspoon, basso, 196. 


Health and Profit in School Gardens: By 


Harlan D. Smith—Children of the Rose 
city school at work in their gardens, 663; 
An exhibit of vegetables grown by the 
Woodlawn school, Portland, Oregon; 
School children of Oregon utilizing the 
parkway for vegetables and flowers, 664; 
A dump heap turned over to the Shat- 
tuck school for garden development; The 
Shattuck school garden after the school 
children had cleared it and planted gar- 
dens therein, 665; This garden planted 
by Gordon Wiltshire won first prize in a 
city garden contest; Pupils of Shattuck 
school express their school pride in let- 
ters of lettuce, 666; School children’s di- 
vision of Portland’s public market; Fail- 
ing school children at work in the gar- 
dens which won the prize, 667; Home 
grounds developed by children after 
school hours, 668; Five plans for laying 
out school gardens, 669, 


“Here’s Flowers for You”: From Shake- 


speare’s Garden—Anne Hathaway’s Cot- 
tage, 615; Ellen Terry’s cottage in Kent, 
616; View of Anne Hathaway’s cottage; 
Loaned by New York Public Library, 
617; Lilies, 618; Violets, Poppies; Lilies; 
Carnations, 619-622. 


Home Furnishing, The New Idea in: No. 


1: The Dining Room—An interesting 
combination of three “periods” in one 
corner of a modern dining room, 202; 
Corner of a dining room, furnished with 
heirlooms from different centuries, 203; 
Hercules of the Forest: No. 2—Oak un- 
der the new treatment: Eleven illustra- 
tions showing interiors finishéd in oak 
and various pieces of oak furniture de- 
signed by Gustav Stickley, 302-310. 


Home of the Future, The: A Study of 


America in Relation to the Architect: By 
Bertram Goodhue: First of the Series— 
A house at Briarcliff, New York; An- 
other view of the house at Briarcliff, 
New York, 450; In the cloister-garth, All 
Saints’, Brookline, Massachusetts, 451; 
“The river door,” 452; The Parish 
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House, Saint Peter’s, Morristown, New 
Jersey; Another view of the Parish 
House, Saint Peter’s, Morristown, New 
Jersey, 453; A house near Greenwich, 
Connecticut, 454; From the Post Road, 
455. 


The New Domestic Architecture in the 


East: By H. T. Lindeberg: Number 
Two—The house of Lawrence Armour, 
Fsq., Lake Forest, Ill., 605; Mr. James 
A. Stillman’s residence; The gardener’s 
cottage, 606; The gardener’s cottage on 
the estate of Irving Brokaw; Garage and 
chauffeur’s cottage on the Brokaw es- 
tate, designed in the same spirit as the 
gardener’s house, 607; Residence of 
Philip Jennings, Esq., 608; The superin- 
tendent’s cottage on the estate of Tracy 
Dow; The Manor house on Tracy Dow’s 
estate at Rhinebeck, N. Y., 611; The 
arched and pillared entrance beneath the 
gable roof gives to this house rare and 
distinguished beauty; Charm and beauty 
have come to this house, designed by H. 
T. Lindeberg, through the wonderful 
lines of the slate roof, 612; Proposed 
residence of Seth E. Thomas, Esq., Mor- 
ristown, N. J., North View: H. T. Linde- 
berg, Architect, 676; Proposed residence 
for Seth E. Thomas, Esq., Morristown, 
N. J., 677. 


House of Efficiency, A—Residence of Aus- 


tin K. Hanks at Forest Hills Gardens, 
Long Island, 103; Fireplace of tapestry 
brick: Room lighted with x-ray indirect 
process; patent window fastener, 104; 
Tapestry brick sun parlor: The window 
screens are made of Burrowes rustless 
netting; Bathroom with Siwelco fix- 
tures, 105; Electric appliances for dining 
room; Stationary Tuec vacuum cleaner; 
Rector gas radiators, 106; Model laun- 
dry run with electric power; In the base- 
ment of Mr. Hanks’ house is a model 
“Dark room,” with every modern photo- 
graphic convenience, 107; Rector system 
electric blower installed in the basement; 
—— instantaneous water heater, 
I 


House That Will Not Burn, The—Four il- 


lustrations, 227, 228. 


How Arnold Genthe Uses Sunlight to Cap- 


ture Beauty—Julia Marlowe, 169; 
“Irma,” 170; Ellen Terry, 171; Two 
Daughters of Percy Mackaye, 172; 
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“Anna,” 175; From a photograph taken 
in Japan, 176; From a photograph of 
Ruth St. Denis, 177; “Lizel,” 178. 

' 
Inn for the People at Bear Mountain, An 
—An inn at Bear Mountain for people 
who love the country, 385; A general 
view of the inn; A glimpse of the dining 
porch of the inn at Bear Mountain, 386; 
A detail of a corner of the inn; The 
approach to the inn, 387; Detail show- 
ing the ceiling in the iiving room of the 
inn; The fireplace in the living room, 388. 


Jewel Furniture: Works of Art from Craft 
Shops—Laequered chest, an American 
copy of English work showing the Chi- 
nese influence of the eighteenth century, 
205; Arm chair of painted satinwood, 
typically Sheraton in feeling; Chippen- 
dale side chair of rich dark brown 
lacquer with raised design in _ shows 
distinct Chinese influence, 206; In this 
Middlesex card table six different woods 
have been used to bring out the rich 
effect of color; Wiltshire chair, 207; The 
original of this satinwood writing cabi- 
= was doubtless made by Hepplewhite, 
208. 

Jewels, A Craft-Worker with—A lapisla- 
zuli blue suede purse mounted in oxidized 
silver; a bag of silvery silk embroidered 
in silver, mounted in silver, set with moon- 
stones in the center; Cloisonne enamel 
card case, purse and vanity box com- 
bined, 423; Bag of dark amethyst bro- 
cade; Bag with moonstones; all of Mrs. 
Vedder’s designs, 424. 


Lighting the Modern Home—Modern fix- 
tures for electric candles to be used upon 
side walls; Wooden standards for wax 
candles fitted with long glass globes that 
keep flames from flickering with the 
wind, 111; Three good examples of 
iron and brass bracket fixtures for elec- 
tric candles; These three lamps of 
enameled wood bases and silk or parch- 
ment shades have been designed to hold 
one bulb each, 112; Blue and Old Ivory 
Electric lamp: Parchment shades in 
blues and browns; Black lacquered lamp 
with Chinese pattern in raised gold: The 
shade of black and white Chinese bro- 
cade, 113. 


Log House Whose Walls Are More Than 
One Hundred Years Old: A Craftsman: 
By Clark Woodward—Front view of a 
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Craftsman Log House: Designed and 
built by Clark Woodward, the Owner, 
319; Interesting floor plan of the Clark 
Woodward Log House, 320; Dining 
room in Mr. Woodward’s house showing 
the beautiful simplicity of woodwork and 
wall treatment; A corner of the living 
room: The woodwork here as in the din- 
ing room and study is chestnut and the 
walls are covered with burlap in .autum- 
nal colors, 321; Looking at the heating 
nook in the center of the house from one 
end of the living room: The lighting of 
this nook seems especially picturesque 
and charming, 322. 


Madonna, An English: Anning Bell, Sculp- 
tor—Frontispiece, opp. p. 235. 


Making the Bungalow Externally Attract- 
ive—Bungalow built to give view of the 
Raritan Bay from the porch, 545; bunga- 
low with a large porch used for ‘outdoor 
sitting room; Cool and bower-like effect 
of bungalow covered with vines, 546; In- 
teresting example of planting to cover a 
conspicuous basement; A bungalow en- 
closed with boards which are allowed to 
project log-cabin fashion at the corners, 
547; The roof line of this bungalow is 
made in imitation of thatched roofed 
English cottages, 548. 


Market at Nice, The: From an original 
drawing by T. F. Simon. Frontispiece 
Opp. p. 125. 


Marsh Rose, The New—The New Giant 
Flowering Marsh Mallow, 682. 


Mirror, The—Five illustrations, 211-213. 


Modeling a Home to Fit the Furniture— 
Entrance to a house built as a_ back- 
ground for beauty modeled to hold rare 
treasures brought from Europe, 45; 
Within the hall, 46; Another view of a 
hall in the house modeled by Hoggson 
Brothers to serve as a background for 
art treasures, showing effective position 
of organ pipes, 47; Another view of the 
hall; Pipes of the large organ are on 
either side of the wonderful antique 
leather panel, 48; The dining room; The 
bookroom. 49; The master’s bedroom; 
Old Flemish bed and table, 50. 


Moonlight: A Chinese painting of Ming 
Dynasty: A Typical New Year Scene: 
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From the collection of W. Bahr. Frontis- 
piece, Opp. Pp. 337. 


More Color at the Annual Exhibition This 
Year—Carved oak furniture, the work of 
Karl Von Rydingsvard, shown in the re- 
cent exhibition of the National Society 
of Craftsmen, 549; China in strong rich 
colors, the work of different exhibitors 
at the National Society of Craftsmen: 
The bird and flower tile is the work of 
Dorothea Warren O’Hara; The Exhibit 
of Dorothea Warren O’Hara’s Pottery, 
which won for her life membership in 
the National Arts Club, 550; Wrought 
iron made by the Stuyvesant high school 
children: Awarded the Hardinge prize; 
Hand-Hammered iron designed and made 
by young people of Stuyvesant High 
School Craft Club, shown at the National 
Society of Craftsmen, 551; Stained glass 
screen in iron frame shown at the recent 
craftsmen’s exhibition; Painted wood 
table made by the Washington Irvin 
School-children, with carved and osletell 
boxes by Von Rydingsvard and Porcelain 
luster Jar by C. Wakeman, 552. 


Music and Our Children—Josef Stransky, 
7; Christine Miller: Lambert Murphy, 8; 
Marcella Craft; Reinald Werrenrath, 9; 
The Philharmonic Orchestra of New 
York: Josef Stransky, conductor; Felix 
F. Leifels, manager, 10. 


Music Festival as a Source of Education in 
America: By Dr. Ernst Kunwald—Dr. 
Kunwald, 405; Marion Green; U. S. Kerr, 
406; Ethelynde Smith, Soprano; Florence 
Mulford, 407; Henriette Wakefield; Ar- 
thur Alexander, 408. 


Music of Democracy, The: By Dr. Karl 
Muck—Dr. Karl Muck, conductor of the 
Boston Symphony Orchestra, 273; “Mis- 
souri’s Prima Donna” is what the people 
“ that State love to call charming Felice 
ad Alice Neilsen, 274; William Wade 

nshaw; Florence Hinkle, 275; Clar- 
ence Whitehill ; Charles W. Clark 276. 


Myers, Jerome, as an Etcher and a Student 
of Human Nature—A sketch of Jerome 
Myers by himself, 25; “Old Friends”: 
From an Etching by Jerome Myers, 27; 
“The Subway Conversation”: From an 
Etching by Jerome Myers, 28; “Gallery 
of the Academy of Music”: From an 

Etching by Jerome Myers, 29; “Mother 
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and Child”: From an Etching by Jerome 
Myers, 30. 


Painting War; By Egeria Calvert—Soldier 
Leaving the Trenches: From a painting 
by J. Berne-Bellecour, 633; La Vierge 
Penche-Albert: From a painting by 
Charles Hoffbauer, 634; The Barricade: 
From a painting by harles Hoffbauer, 
635; Roadside Shrine used as barricade : 
From a drawing by Lucien Jonas, 636. 


Paris, A Memory and a Fantasy: By Mary 
Fanton Roberts—Through the Way of 
the Patriarchs, 468; The Paris Flower 
Market: From a drawing by Frank M. 
Armington, 469; The Little Stream at 
Gentilly: From an etching by P. Roy, 470; 
The Book Shops along the Quais in 
Paris: From an etching by V. Trow- 
bridge; Watering Horses at the Pont 
Marie: From an etching by A. Lepére, 
471; The Seine at Notre Dame, with 
loved book stands in the foreground: 
From an etching by Lester G. Hornby; 
A View of Notre Dame from the Quai 
Monte Cello: From an etching by A. 
Lepére, 472; The Tower of St. Jacques: 
From a drawing by Jessie M. King, 473; 
The Pont St. Michel: From a drawing 
by Eug. Béjot, 474; Resting in the Gar- 
_ of the Tuilleries: From a drawing 

Eug. Béjot, 475; St. Denis de la Chap- 
Me Paris: From a drawing by F. M. 
Armington, 476; St. Julien Le Pauvre, 
558. 


Picture Chairs—Copy of an old Sheraton 
chair; Square backed Queen Anne chair 
upholstered in tapestry, 97; Browning 
chair, old ivory wood, blue velvet uphol- 
stering; American adaptation of Old 
English fireside chair, 98. 


Pine at the Gate, The: A New Year’s 
Greeting—Old woman looking for a baby 
which comes in a peach as our babies are 
brought by the storks; Quaint Japanese 
New Year’s dolls of paper, 338; A New 
Year’s Legend, 339; “The Three Friends 
of Winter,” 341; “The Little Pink Plum” 
caught in a flurry of snow, 342; “My 
Neighbors,” 343; The Borrowed Um- 
brella, 344; A jolly dancing game of the 
animals, 346. 


Planning Rooms with an Individual Sense 
of Beauty—Eight illustrations showing 
furniture of different types and how they 
may be harmoniously arranged, 517-522. 
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Poland, The White Eagle of—Polish Em- 
blem, 152; Kosciuszko, “Father of Ameri- 
can Artillery,” 153; Chopin, the great 
lyric composer of the world, a Pole by 
birth; Jean de Reszke, the Polish tenor 
whom America loved, 154; Nicholas Cop- 
ernicus, the Polish astronomer, “who 
stopped the sun and put the earth in mo- 
tion,” 155; Ignace Jan Paderewski, 157; 
Helena Modjeska, Poland’s radiant ac- 
tress, 158; Marcella Sembrich, Poland’s 
song ‘bird, 159; Nikola Tesla, famous elec- 
trician, born’ in Austro-Poland, 160; 
Eduard de Reszke, the famous Polish 
basso, 162. 


Pottery, Marblehead: By Gertrude Emer- 
son—The new shape in Pottery for flow- 
ers; Every shape and color, 671; Shapes 
of all sorts and sizes; “There is some- 
thing friendly about it,” 672. 


Rose: From the High Himalayas, Rosa 
laevigata domesticated in the West as 
Cherokee rose, Frontispiece, opp. p. 565. 


Rugs, About American: By Frank Alexan- 
der Cox—Weaving in Turkey: Courtesy 
of the M. J. Whittall Associates, 230. 


Russian Stage, A Blaze of Color, The New: 
By Mary Fanton Roberts—Two studies 
of Thamar Karsavina in “Le Spectre de 
la Rose,” which she will dance in the 
United States this winter, 259; Dancing 
with Karsavina in the most beautiful of 
the drama dances is Warslav Nijinsky: 
He is shown in the costume designed by 
Bakst for “Narcisse;” Thamar Karsavina 
in “Narcisse” a drama dance, 260; Lydia 
Sokolova in the costume of a Russian 
peasant dance: One of the most beautiful 
members of the Ballet Russe and a dancer 
of rare skill, 261; A brilliant costume de- 
signed by Léon Bakst for the ballet 
“L’Apres-Midi d’un Faune,” one of the 
most interesting drama dances of Serge 
de Diaghileff’s Ballet; One of the most 
picturesque costumes designed by Léon 
Bakst for the Eunuch in “Schéhérazade,” 
262; An early Victorian costume designed 
by Léon Bakst for the ballet “Papillon ;” 
A second Victorian costume, 264; Grace- 
ful costumes designed by Léon Bakst for 
the ballet “Daphnis et Chloé,” 265, 266; 
The costume of “Le Fiancee” designed by 
Léon Bakst for “Le Dieu Bleu;” A sec- 
ond design for “Le Dieu Bleu” by Léon 
Bakst, 267; A ballet of Barbaric beauty 
and sinister power is “Thamar ;” The cos- 


tume of the servant for this play, de- 
signed by Léon Bakst ; Most eccentric of 
all the designs for ‘ ‘Le Dieu Bleu” is the 
Indian Fakir also designed by Léon 
Bakst, 268 ; The dragon in “Le Dieu Bleu” 
designed by Léon Bakst, 269. 


Sacred Flower of Russia and Ruthenia, 


The: By Florence Randal Livesay—The 
Ruthenian word for these poppies is 
Mak., 576; Six illustrations of poppies, 
577-584. 


Sad People of the High Hills, The—The 


Picturesque Type of Greek Gypsy, 365; 
An Old Anatolian Beggar, 366; A Turk- 
ish Lady of High degree who is sufficient- 
ly European not to object to being photo- 
graphed, 369; A Type of Greek Gypsy 
often seen in the Balkans, 370; A woman 
of the lower class, partly Turkish, part- 
ly Egyptian: Interested in being photo- 
graphed but anxious that her face should 
not show, 371; A Nubian Negro Boy who 
by chance as he rests against a beautiful 
bit of architecture makes a picture of 
rare classic outline, 372. 


Saving One Hundred and Fifty Million a 


Year in Expert Marketing; By Cyrus C. 
Miller—The Old Market in Nurenburg, 
126; The great people’s market at Ham- 
burg under the shadow of the Nickolai 
Church, 127; Open-market in Erfurt, with 
the Leverinskirche in the background, 
128; The old open-market in Cologne on 
the Rhine, 129; The open market in 
Halle, Germany, 130. 


Shakespeare—The Man of Wisdom: Our 


National Celebration in His Honor: By 
Mary Fanton Roberts—Shakespeare from 
the statue by J. Q. A. Ward, 347; Anne 
Hathaway’s cottage at Stratford-on- 
Avon; The room in the old Stratford 
House in which Shakespeare was born, 
349; “Taming of the Shrew;” Shake- 
speare’s grave in the old Stratford 
Church, 350; William Shakespeare from 
an old English painting; “The Othello 
House” from a pencil sketch by an Eng- 
lish artist, 352; The Fates decree, that ’tis 
a mighty wrong To Woemen Kinde, to 
have more Griefe, then Tongue, 353; 
Booth as “Hamlet,” 355; Helena Mod- 
jeska, the famous Polish actress, in the 
costume in which she played “Rosalind” 
in America; Eleanora Duse, the greatest 
of Italian actresses, as “Cleopatra,” 356; 
William Faversham in his own produc- 
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tion of “Othello;” A scene between Wil- 
liam Faversham as “Iago” and Cissie Lof- 
tus as “Desdemona” in Mr. Faversham’s 
very modern and beautiful production of 
“Othello,” 357; Ellen Terry as “Beatrice :” 
Edith Wynne Matthison as “Rosalind,” 
358; — Barry Sullivan as “Hamlet “' 
Mr. V.. Brooke as “Hamlet,” 360; Mr. 
Charles Kean as “Hamlet ;” Mr. enry 
Irving as “Hamlet,” 361; Mr. Clarke as 
“Henry the Eighth;” Mr. Woodward in 
the character of “Petruchio;” Mrs. Yates 
in the character of “Isabella,” 362; Mrs. 
Young in the character of “Cleopatra;” 
Mrs. Mattox in the character of “Prin- 
cess Catherine;’ Mr. Brereton as 
“Troilus,” 363. 


Shrub Garden, Recruiting for the: By Eden 


Phillpotts—Ten illustrations of rare and 
beautiful flowering shrubs, 567-574. 


Six illustrations of poppies, 578-584. 
“Soft and Easy Is Thy Cradle’—A Cradle 


Picture by G. A. Williams, 241; A fur 
cradle for an Indian baby, 242; This 
carved and gilded cradle doubtless once 
held a prince of Italy; A cradle from 
Arabia, 243; Swiss Cradle, American 
cradle, 244; Florentine’ Cradle of the 
sixteenth century of oak carved and in- 
laid; upon the headboard is the religious 
symbol “I. H. S.;” Dutch Cradle brought 
to this country for the comfort of an 
American pioneer baby, 245; Different 
forms of American Indian cradles, 246; 
Lapland baby in cradle made with “fur 
side inside;” Cradle in which Henry V. 
was rocked, 247; Primitive cradle made 
of a hollowed log; Modern cradle car- 


riage, 248. 


Song, An Old: Francis Day, Painter ; Fron- 


tispiece, opp. p. 449. 


Studio Home, Their: By Persis Bingham 


—Studio Home of Mr. Henry Schoene- 
feld, the composer, of Los Angeles, Cali- 
fornia, 539; The porch of the studio home 
built of rustic redwood; first floor plan 
of the studio home, 540; Cozy dining 
room that is sometimes used for serving 
refreshments at studio teas, 541; Floor 
plan, 542. 


Swimming Pools that Snare the Sun: By 


Henrietta P. Keith—An outdoor swim- 
ming pool in California of gray concrete: 
A swimming pool in an Eastern house 
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built of tapestry brick half hidden in 
shrubbery : The floor of pool is lined with 
bright turquoise blue tile, 313; A swim- 
ming pool of concrete in the center of a 
California patio; An octagonal indoor 
swimming pool in the house of a Min- 
neapolis architect, covered with a glass 
dome, 314. 


Taft, Lorado, The Old Community Spirit 


of Work Realized in the Studio of—Chil- 
dren group for fountain: Frank I. In- 
gels, sculptor, 485; “The Spirit of the 
Woods:” Loo Matthews, 486; Mr. Taft 
and a group of students gathered about 
the “groaning board” at the lunch hour 
beneath the model of the Great Lakes’ 
Fountain, 489; Mr. Taft and students 
cutting away the mold from a fragment 
of the great Fountain of Time, that, one 
hundred feet in length, will stand at one 
end of the Michigan Boulevard, Chicago, 
490; “Inspiration,” Kathleen Beverley 
Robinson, sculptress: A tender and beau- 
tiful memorial to Mrs. Milward Adams, 
owned by the Art Institute of Chicago; 
The Hixon Memorial group at La Crosse, 
Wisconsin, Leonard Crunelle, sculptor, 
491; Head of Lincoln by George Ganiere, 
a pupil of Miss Mulligan, who has studied 
for years with Mr. Taft and gained a re- 
nown of her own; This tenderly modeled 
head of a little child is the work of one 
of the students, 492. 


Theater, The People and the—Dancing fig- 


ure in “Jephthah’s Daughter,” the first 
play presented at the Neighborhood 
Theater, 52; Figures in “Jephthah’s 
Daughter” showing costumes designed, 
dyed and made by the young people at the 
Neighborhood Theater, 53; Little Thea- 
ter of New York, the first small play- 
house built in America; The interior, 55; 
Portmanteau Theater stage equipment in 
place; The Portmanteau Theater folded 
and boxed ready for transportation, 56; 
Two scenes from Mr. Stuart Walker’s 
play, the “Six Who Pass While the Len- 
tils Boil,” 57; Scene in the Neighborhood 
Theater in which Gertrude Kingston ap- 
peared, 58; Shepherd girl in “Jephthah’s 
Daughter” practising her part on the roof 
of the Neighborhood Theater, 60; Chorus 
dancers for the Neighborhood Theater 
who have been trained by Miss Irene 
Lewisohn at the Lewisohn country estate; 
East Side children practising for their 
chorus work in a play to be produced at 
the Neighborhood Theater, 61; The 
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Neighborhood Theater built by the Misses 
Lewisohn in connection with the Henry 
Street Settlement: The architect was 
J. R. Ingalls and the style is Colonial, 62; 
A Dancer in the Neighborhood Theater, 
trained for her work by Miss Irene 
Lewisohn, 102. 


Toys, for Girls and Boys, Home-Made: By 

Neely Hall—A Tiny “Day Bed” with 
spool roll cushions; Boy and Girl riders 
for merry-go-rounds or “Teeters;” Doll 
Carriage made of spools and cardboard, 
330; Auto-delivery wagons built of cigar 
boxes, 331. 


Transforming a Backyard into a Garden— 
The backyard before Mrs. B. began her 
process of transforming it into a garden; 
Rugs, sleeping cots, vines and flowers 
taking the place of the rubbish of former 
days, 116. 


Weaving on Old-Time Looms: By Mertice 
Buck—Weaver from Bayberry shops at 
work upon modern adaptation of old 
loom, 214; Inexpensive modern loom oc- 
cupying less space in a room than a table; 
German loom made to be used from the 
end of a table for weaving small articles, 
215; Old-time loom of grandmother days 
built upon the simplest of lines, 216; 
“Blind Tom” weaving rag rugs on a cen- 
tury-old loom, “Aunt Derby,” a famous 
loom, 224; The essential parts of the 
good loom, 225. 


Weaving a coverlid with five heddles: This 
picture shows the starting, 323; Blue and 
white coverlid woven on a hand loom, 
324; Honey-comb coverlid woven with 
four heddles, 325. 


Where Does America Stand Musically as 


Creator, Producer and Audience?: By 
Leopold Stokowski—Leopold Stokowski, 
Conductor of the Philadelphia Symphony 
Orchestra, 525; David Bispham; Yvonne 
De Treville, 526; Helen Stanley; Paul 
aa 527; Anita Rio; George Ham- 
in, 528. 


Willow Garland, The Green—British cav- 


alry patrol in Flanders, where the polled 
willows furnish an annual crop of fuel, 
77; Silverskin willow; Lemley willow, 
78; Examples of willow furniture, 79, 80; 
Common purple willow, 81; Patent Lem- 
ley willow; Pitting American green wil- 
low, 82; Bundling the peeled rods; Red 
purple willow, 83; American green wil- 
low; Wide-leaf purple willow, 84. 


<Wings of the Air and Water, Beautiful— 


Rowen ducks in the farmyard, 494; 
Domesticated wild ducks, 495; Swans 
spread the snowy sails of their wings on 
the blue waters of our lakes and ponds as 
though they enjoyed their security; The 
Pelican is an interesting member of the 
water-bird family and is easily domesti- 
cated, 497; The White Swan, the variety 
most generally seen upon the lakes of our 
parks, is one of the most wonderful of all 
water-fowl; Emden Geese a large white 
variety with yellow bill and orange legs, 
498; Swans of the Abbotsbury swannery 
at nesting time, 499; Geese, next to the 
swans in beauty and size, are easily 
raised; Wild geese if forcibly detained 
will resign themselves to their fate in 
time and make the best of conditions of- 
fered them, 500; Pekin ducks, favorite 
domesticated variety, 503. 








; i 
From a Photograph by Edwin Hale Lincoln. 


“Unlabour’d harvests shall the fields adorn, 
And cluster’d grapes shall blush on every thorn!”—Dryden. 





